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SOME NOTES 

ON 

BACH'S CHURCH-CANTATAS 1 . 



Though it may safely be assumed that all musicians know, 
at least by name, the largest of Bach's vocal works, — 
the two Passions, according to St. Matthew and St. John, 
the Mass in B minor, and the Christmas Oratorio, the great 
composer is chiefly thought of as a writer for the organ or 
clavier. For every one musician who is acquainted with the 
works just named there are probably at least ten who, if 
organists, know some at least of the great preludes and fugues 
and the chorale arrangements, or, if pianists, have studied 
the immortal "Forty-Eight", the Suites or the Inventions. 
It is very likely, therefore, that the majority of my hearers 
will be surprised to learn that Bach's vocal works outnumber 
his instrumental in at least the proportion of three to two, 
and that the former are certainly not less important or 
interesting, and most decidedly contain as large a number ot 
masterpieces, showing genius of the highest order. 

The explanation of the comparative neglect of Bach's 
vocal music is simple. During his lifetime he was chiefly 
known as a great performer on the organ and harpsichord. 
Many of his finest works for both instruments, — the Parti- 
tas, the Italian Concerto, the "Goldberg" Variations, and a 
number of the Choral Preludes for the organ — were published 
by himself in the "Clavierubung" ; many more became widely 
known by means of manuscript copies made by his pupils. 



1 A paper read at the Conference of the Incorporated Society of 
Musicians at Buxton, Jan. 1st 1907, with vocal illustrations by M* Francis 
Harford. 
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The universal testimony of his contemporaries is to his unri- 
valled excellence as a composer of organ and clavier music. 
But of his vocal works, nearly, if not quite 250 in number, 
only one, the early cantata "Gott ist mein Konig", was publish- 
ed in his lifetime. At the time of the foundation of the 
Bach Society in 1850, the centenary of the composer's death, 
at least two-thirds of his works existed only in manuscript, 
while of the vocal works not more than about twenty — 
less than a tenth of the whole — had appeared in print. 
Even now, when Bach's complete works have been published, 
only a very small proportion of them are known except to 
the few musicians who have made a special study of the 
composer. 

Of Bach's vocal works by far the most numerous are the 
Church-Cantatas, of which I am to speak this morning. Of 
these it is estimated that he wrote at least 250; several have 
been lost, but about 200 are still in existence, though a few 
of these — happily only a few — are incomplete* These 
cantatas were all written for use in the service of the different 
churches in which Bach, during his life officiated as organist. 
Of the form of these works I shall speak directly; they oc- 
cupied a position in the service analogous to that of the an- 
them in our churches. It is known that Bach wrote five 
complete sets for the ecclesiastical year of these cantatas, the 
total number being, as I have just said, at least 250. By 
far the largest part of these were composed at Leipzig, not 
earlier, consequently, than 1723; they therefore belong to 
the period of Bach's artistic maturity, many of them being 
among the most beautiful and grandest of his works. 

We have no form in our English church music which 
exactly corresponds to that of the Church-Cantata ; the nearest 
analogy may be found in Handel's Chandos Anthems, or the 
anthems occasionally written with orchestral accompaniment 
for special festival performances. The words of the cantatas 
were almost always in verse, — sometimes very indifferent 
verse — , excepting the opening number, which was frequently 
a setting, either for solo or chorus, of a text of Scripture. 
They were always chosen with reference to the lessons, Gos- 
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pel or Epistle of the day; when the words of the first number 
were biblical, the poet in those that followed enlarged on the 
train of thought suggested; when the cantata was founded, 
as was very frequently the case, on some well-known hymn, 
the first verse of that hymn was used for the opening number, 
the following numbers were generally a free paraphrase of 
the succeeding verses of the hymn, though sometimes the 
verses themselves were set to music in which the original 
melody, or a part of it, generally in a varied or ornamented 
form, was not infrequently introduced; and the cantata in 
the majority of cases ended with the last verse, sung in four- 
part harmony by the choir, and accompanied in unison with 
the voices by the instruments. It is important to bear in 
mind that in Germany all the hymns had their own special 
tunes belonging to them. To some extent we have the same 
thing in this country; thus, the hymn "All people that on 
earth do dwell" is always sung to the Old Hundredth, and 
"Glory to Thee, my God, this night" to Tallis 's Canon; or, 
to take more modern instances, from Hymns Ancient and 
Modern, "Our blest Redeemer ere he breathed" and the 
'Hymn for those at Sea' are inseparably associated with Dr. 
Dykes-s beautiful tunes. But that which is almost an exception 
with us was, and I believe still is, the universal rule in Ger- 
many; and the congregation, on hearing one of the old chorale 
melodies, whether sung or played on the orchestra, would at 
once associate with it the words of the hymn to which it 
belonged. We shall see presently the splendid use which Bach 
made of this connection of words and music. 

The Church-Cantatas may be divided into two classes, — 
those for chorus, and those for solo voices, the latter mostly 
ending with a plainly harmonized chorale for the choir. Of 
these the former are far the more numerous, there being 137 
cantatas with chorus and 52 for solo voices. Each of these 
classes may again be subdivided into two groups; of the 
cantatas with* chorus 61 are founded on chorales; such are 
"Wachet auf, ruft uns die Stimme" ('Sleepers wake',) and 
"Ein feste Burg" ( 4 A stronghold sure'); while 76 have an 
opening chorus either on a scriptural text, e. g. "Du Hirte 



Digitized by VjOOQ IC 



— 8 — 

Israel, hore" ('Give ear, O Shepherd of Israel'), and "Herr, 
gehe nicht in's Gericht" ('Enter not into judgment with thy 
servant), or on specially written words, as with "Gottes Zeit 
ist die allerbeste Zeit" ('God's time is the best') or "Himmels- 
kdnig, sei willkommen" ('King of Heaven, be thou welcome'). 
The solo cantatas also are of two kinds; some are written 
for one voice throughout, while in others* two, three, or oc- 
casionally even four solo voices are employed. 

In the majority of the cantatas the first number, whether 
it were for solo or chorus, was followed by a recitative 
leading to an air; this is again succeeded by another recita- 
tive introducing a second solo number, — generally another 
air, occasionally a duet or trio. Sometimes a third solo 
number is found, while in five cantatas as many as four are 
met with; but the usual number is two. By far the larger 
number of the cantatas conclude with a chorale. Sometimes 
this is found elsewhere than at the end, though such cases 
are rare; I have only noticed nine altogether. But in at least 
nine out of every ten the chorale plays a very important 
part. On this point it is worth noticing that the form 
of the cantata which I am describing was largely evolved 
by Bach during his life-time, the later works containing far 
fewer irregularities than the earlier; and further, that in his 
latest and on the whole finest cantatas, written at Leipzig 
from about 1735 onwards, he shows a decided preference for 
the elaborated chorale rather than for the freely invented 
chorus as the opening movement. 

Frequently more than one chorale was introduced ; in the 
larger cantatas two, three or even four are not uncommon; 
there are more than twenty examples of this to be found in 
the collection. In such cases they all have generally some 
relation to the chief thought underlying the cantata as a 
whole. A striking example of this is seen in the cantata 
"Christus der ist mein Leben" ('For me to live is Christ 
and to die is gain'). The opening chorus is founded on 
the chorale I have just named; in the course of the work 
three other chorales, all similar in subject, are used; these 
are "Mit Fried" und Freud", (the German version of the 
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'Nunc Dimittis',) "Valet ich will dir geben" (a farewell to 
the world), and lastly "Wenn mein Stundlein vorhanden ist" 
('When my last hour is come'). 

In twenty-one of the cantatas separate instrumental move- 
ments are found. These are sometimes comparatively short; 
but it was no uncommon thing for Bach to introduce a move- 
ment from one of his instrumental works at the beginning 
of a cantata. Thus the cantata "Wir danken dir, Gott", the 
first chorus of which the composer subsequently used for the 
"Gratias" of his B minor mass, opens with an arrangement 
for organ and full orchestra of the prelude from the sonata 
for violin solo in E major; the cantata "Wir iniissen durch 
viel Triibsal" has for its first movement the allegro of the 
D minor clavier concerto, the solo part being given to the 
organ, and parts for three oboes being added to the score; 
while in another cantata, "Ich Hebe den Hochsten von ganzem 
Gemtite", the first movement of the third Brandenburg Con- 
certo (in G major,) is employed. Many of you will remember 
the movement, which is fairly often to be heard at orchestral 
concerts, and will know that it is for ten parts, — three 
violins, three violas, three violoncellos and continuo; let me 
mention incidentally, as illustrating Bach's wonderful mastery 
of polyphonic writing, that, when introducing the movement 
into the cantata, he adds to these ten parts five new ones 
for wind instruments without altering those already written! 

In fifteen instances we find cantatas of considerable di- 
mensions divided into two parts; the large majority of these 
belong to the Leipzig period. When the work was thus di- 
vided, the first part was given before, and the second after 
the sermon. We mostly find in such cases that the first 
part is in the form that I have described as the most usual, — 
viz: a chorus, two solo numbers and a chorale, with recita- 
tives connecting the various numbers; the second part gene- 
rally has the same form, but without an opening chorus. 
In two cantatas, "Die Elenden sollen essen" and "Die Him- 
mel erzahlen die Ehre Gottes", an instrumental movement 
opens the second part. 

I spoke just now of the use which Bach made in these 



r 



Digitized by VjOOQ IC 



— IO — 

cantatas of the close connection of the words and music of 
the chorales. A few examples, out of many that might be 
given, will illustrate what I mean; the illustrations I shall 
select will be some of those in which the words of the chorale 
are not sung, but only suggested, the melody being heard in 
the orchestra. The first cantata which I shall mention is 
"Du sollst Gott deinen Herrn lieben", composed during the 
early part of his residence in Leipzig, probably between 1724 
and 1727. The opening chorus is a free fugue on the words 
"Thou shalt love the Lord thy God with all thy heart and 
with all thy soul and with all thy strength, and thy neighbour 
as thyself." This text evidently reminded the composer of 
Christ's comment upon it, "On these two commandments 
hang all the law and the prophets"; to remind the congre- 
gation also of this, he introduces as a canto fermo on the 
trumpet, high above all the voices, to ensure of its being 
clearly heard, the melody of the chorale "Dies sind die heiligen 
zehn Gebot" ('These are the holy ten commands'), imitating 
it in the bass with a canon in the fifth below by augmen- 
tation. The melody and the words belonging to it were so 
familiar to his hearers that there could be no possibility of 
its suggestiveness not being recognized. 

The next example to which I shall refer is found in the 
magnificent cantata "Wachet, betet, seid bereit allezeit" ('Watch 
and pray, be ye always ready'). The words deal with the 
subject of the last judgment, and towards the end a very 
declamatory bass recitative occurs, describing the dread of 
the soul at the summons to judgment and the sound of the 
last trumpet. The harmonic progressions are unusually bold 
even for Bach; there is nothing more striking in the Chroma- 
tic Fantasia itself. Then, in the middle of the tumult of the 
orchestra, is heard on the trumpet the chorale "Es ist gewifl- 
lich an der Zeit", a melody familiar to us in this country 
as 'Luther's Hymn'; — 

"Great God, what do I see and hear! 
The end of things created", 
the English hymn, let me mention, is a free paraphrase of the 
German. It will readily be understood what a wonderful 
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effect the introduction of the well known melody produces in 
such a connection. You shall now hear this recitative, though 
it will naturally lose a great deal from being accompanied 
on the piano only, instead of on the orchestra. It is imme- 
diately followed by the air "Seligster Erquickungs-Tag", which 
is so extremely beautiful, that I cannot omit it, though it 
has no direct bearing on the point I am now discussing. 
[Illustration — Recit. : — " Ach, soil nicht dieser groBe Tag" 

Air. : — "Seligster Erquickungs-Tag" 
from the Cantata "Wachet, betet, seid bereit allezeit".) 

Just one more example before I pass on. The opening 
chorus of the cantata "Es ist nichts gesundes an meinem 
Leibe", is a double fugue on the words in the third verse 
of the 38th Psalm, "There is no soundness in my flesh be- 
cause of thine anger; neither is there any rest in my bones 
because of my sin". While the fugue, (which, it should be 
mentioned, has independent accompaniments for the strings), 
is proceeding, Bach in the most wonderful manner introduces 
in the middle of the harmony, on the brass instruments the 
chorale 

"Ach Herr, mich armen Sunder 

Straf' nicht in deinem Zorn", 
the metrical version of the beginning of the same psalm; — 
"O Lord, rebuke me not in thy wrath; neither chasten me 
in thy hot displeasure". It is difficult to know which to 
admire more, the appropriateness of the quotation or the 
marvellous skill and ingenuity with which its introduction is 
effected. 

Before leaving the chorales there is one point more which 
ought to be noticed. We often meet several different har- 
monizations of the same chorale, according to the words to 
which it is set. In several cases five or six versions of the 
same tune are to be found, and sometimes changes are in- 
troduced even in the melody itself. The well-known Passion 
chorale "O Haupt voll Blut und Wunden", which everyone 
will recognize under its English title, 'O sacred Head once 
wounded' , is found in various works of Bach in nearly a 
dozen different arrangements. He sometimes harmonizes it 
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in its original mode, — the Phrygian; at other times he 
treats it in the Ionian mode; most of you will remember the 
striking effect which Bach produces in the Passion according 
to Matthew, when, on the final appearance of the chorale, 
toward the close of the work, instead of ending, as he had 
previously done, with a full cadence in the major key, — 
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he uses the Phrygian cadence, to express the feeling of the 
^words "kraft deiner Angst und Pern" ('through thy anguish 
and pain'). 
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An equally striking, though little known example of the 
same procedure is to be found in the case of the chorale 
"Es woll uns Gott genadig sein". The words are Luther's 
paraphrase of the 67th Psalm, ("God be merciful to us and 
bless us"), and the melody, which dates from the early part 
of the sixteenth century, is, like the Passion Hymn of which 
I have just spoken, in the Phrygian mode. In Bach's works 
four different settings of this chorale are to be seen, three 
of which are harmonizations in the original mode. You shall 
hear the simplest of these: — 

"Es wolP uns Gott genadig sein". 



^X.'.'f 1 '. 1 j^ v i 



rrr 



w 



9 



um 



i j £Pi j j A 






m 



m^ 



HI H, \ ii}i m 



mM 



i ± 1 1 ± pn } 



r f r i r r ^ 



r 
it 



§^^ 



*# 



-^ 4J j j j i j j j i| f r u 
ft TTrWfr r o ' V~~ 

ba^ i J J ^ 1 +^ ] mkMM 



Digitized by VjOOQ IC 



— 14 






g 



j fl> , 1 



tsif I W it* 



W 



i 



f 



j j j 



iiig 



3<t J3^ 



i 



^^T l fT^^ p 



P#Pf 



J3 1 J. J ,1-t 



I -J K 



f 






S 



^ 



£ 



t M f r 



You will feel that tbe general character of the chorale 
in this form is plaintive and solemn ; it is prayer, not praise. 
But in the great cantata "Lobe den Herrn, meine Seele", 
('Bless the Lord, O my soul, and forget not all his benefits'), 
the last stanza of Luther's version is taken for the final 
number. You will all remember how the sentiment of the 
words is changed here: — "Then shall the earth yield her 
increase; and God, even, our own God shall give us his 
blessing", &c. The tone of supplication is changed to one 
of jubilation; Bach, with his unerring feeling for correct ex- 
pression, now with wonderful skill harmonizes the melody in 
the key of D major, adding to the voice parts independent 
parts for three trumpets. I give merely the voice parts: — 
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You will notice that in two places the third of the dominant 
chord is wanting; in both cases the note is supplied on the 
trumpet. I wish it were possible for you to hear these two 
chorales as Bach wrote them; the mere playing of them on 
the piano is a most unsatisfactory substitute. 

Without a single exception, Bach's cantatas are written 
with orchestral accompaniment; but the composition of his 
orchestra varies greatly in the different works. In two cases 
no wind instruments are employed, the accompaniment being 
for strings and organ only; while in some half dozen other 
cantatas such wind instruments as are introduced merely 
double the strings or the voices in unison. But a much 
more elaborate orchestration is frequently to be met with. 
To mention a few instances of a very full orchestra: — 
"Gott ist mein Konig" has parts for two flutes, two oboes, 
bassoon, three trumpets, drums, strings and organ. In "Der 
Himmel lacht, die Erde jubilieret" we find three oboes, tenor 
oboe, (called 'taihV in the score), bassoon, three trumpets, 
drums, two violins, two violas, two celli, double bass and 
organ; while in "Christen, atzet diesen Tag" and "Preise, 
Jerusalem, den Herrn" there are four trumpet parts. Between 
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twenty and thirty of the cantata^ are scored for what may 
be called full orchestra, — with trumpets and drums: even 
when a smaller force is employed, the variety of Bach's com- 
binations is surprising, while some are extremely curious. 
Sometimes no violins are used; the cantata "Gleichwie der 
Regen und Schnee vom Himmel fallt" is scored throughout 
for two flutes, four violas, bassoon, basses and organ, the 
flutes doubling the first and second violas in the octave 
above; in one of the best known cantatas, "Gottes Zeit ist 
die allerbeste Zeit", the only instruments employed are two 
flutes, two viole da gambit, basses and organ. In several 
movements we see solos accompanied only by wind instru- 
ments and organ; at other times we find the voice parts of 
a chorus doubled by the trombones, this latter being mostly 
met with in movements founded upon a chorale. One chorus, 
"O Jesu Christ, mein Lebens Licht", is accompanied by 
cornetto and brass only; but this was an exceptional case, 
as the movement was written for a funeral, and was to be 
performed in the open air, as a processional hymn on the 
way to the grave. In only one instance in all Bach's works — 
the chorus "Es ist nichts gesundes", to which I referred just 
now in speaking of the treatment of the chorale, — do we 
find really obbligato parts for the trombones. 

A very curious treatment of the solo voice should be 
mentioned here. In two cases we find it as one of the 
middle parts of a four-part harmony. In the cantata "Schauet 
doch [und sehet" an alto voice is treated as one part of a 
quartett of which the other three parts are given to two flutes 
and two oboi da caccia (Cors anglais) in unison. A similar 
instance will be see in the alto air of the cantata " Vergnugte 
Run', beliebte Seelenlust", where the two upper of the three 
accompanying parts are allotted to solo stops on the organ, 
two manuals being expressly indicated, while the violins and 
violas in unison play the bass of the harmony. Those ot 
you who are familiar with the ^Passion according to Matthew' 
will remember that the soprano air in A minor, "Aus Liebe 
will mein Heiland sterben", (always omitted in performances, 
in this country at least), is similarly accompanied. 
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A most important part of the accompaniment in these 
cantatas was that given to the organ. . Excepting in the rare 
cases of which I have just spoken, the organ was used in every 
movement. This is proved by the fact that in every instance, 
and they are very numerous, in which the original parts have 
been preserved, an organ part is invariably to be found, — 
frequently two organ parts, one being transposed, as the 
organs in the two churches at Leipzig where the works were 
performed were at different pitches. These organ parts were 
sometimes written, and still more frequently figured, by the 
composer himself; it is absurd to suppose that so busy a 
man would have wasted his time in writing a part for an 
instrument that was not to be used. Many of the airs were 
accompanied only by the basses and organ, all the harmonies 
being filled up by the latter; and the figures often indicate 
clearly Bach's intentions. Unfortunately in many places where 
they would be most desirable they are not to be found, the 
bass being left unfigured. The explanation is interesting. It 
is known that in the simpler movements Bach conducted, 
and left the organ in the hands of one of his pupils, who 
would be perfectly qualified to play from a figured bass; but 
when the organ part was of special importance, he generally 
took it himself, and in that case, as he knew perfectly well 
what he intended, there was no necessity for him to indicate 
the harmony by figures. 

Bach's vocal music is in general so polyphonic that his 
cantatas offer considerable difficulties to the performers, — 
for greater than are to be found in his great contemporary 
Handel's oratorios. With Handel the instruments in the 
choruses mostly double the voices, either in the unison or 
the octave; with Bach, on the other hand, we very often find 
that all the orchestral parts excepting the bass, sometimes 
even the bass as well, are absolutely independent of the 
voices, and of at least equal importance. It is nothing unusual 
to find a whole chorus written in harmony of eight, ten, or 
occasionally even more parts. In order to realize the effect 
intended by the composer, it is necessary that all the parts, 
whether for voices strings or wind, should be approximately 
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of equal strength. Documentary evidence is in existence 
regarding the performances of Bach's works under his own 
direction. Some of you may possibly remember that at our 
Conference at Llandudno, six years ago, I had occasion, when 
speaking on another subject, to quote Bach's words in a paper 
that I read then; but they will probably be new to most of 
you, and they have so important a bearing on the point of 
which I am now speaking that I am sure that those of you 
who have heard them before will pardon me for repeating 
them. 

In a memorial which Bach presented to the Leipzig 
Town Council in 1730, dealing with the number of musicians 
necessary for the proper performance of the music at the 
churches served by the Thomasschule, where he was director, 
he names three voices to a part as the minimum, adding a 
"N. B. — How much better it would be if there were four to 
a part, and each choir consisted of sixteen singers". Against 
this vocal force he requires an orchestra of from 20 to 24, 
including three trumpets and drums. In his cantatas we 
frequently, as already mentioned, find this large instrumental 
force employed to accompany a chorus of three voices to a 
part. You will cease to be so much surprised at this to u$ 
unusual balance, if you remember what I said just now, — - 
that in most of Bach's choruses all the instrumental parts are 
generally of exactly as much importance as the vocal, and it 
is necessary that all should be heard with equal distinctness. 
Of course the penetrating tone of the trumpets would stand 
out clearly under any circumstances; but what chance would 
a melody for flute or oboe, in the middle of the harmony, 
have if either the chorus or the strings were too numerous? 
For this reason, Bach's choral works are not well suited for 
our large Festival choirs or choral societies. I admit that 
the vocal parts gain in grandeur from being sung by a large 
mass of voices; but, as it is quite impossible under ordinaiy 
conditions to increase the band in the same proportion, the 
proper balance is entirely destroyed, and many of Bach's 
effects are altogether lost. I would far rather hear one of 
the Church Cantatas with M r Thome's small choir and orchestra! 
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at St. Anne s Soho than at either the Leeds or Birmingham 
Festival. 

It is very doubtful whether Bach ever heard a really 
adequate rendering of these glorious works. His memorial 
from which I have just quoted shows, when he enters into 
details, that, with the exception of eight professionals, his 
entire chorus and orchestra were composed either of pupils 
at the Thomasschule or of University students. Of the 
former, only about one third were of any real service, while 
the latter, being unpaid, could not be relied on to attend 
regularly, even if they were competent. You will readily 
understand how utterly unintelligible such music as Bach's 
must have been to the average schoolboy; and one shudders 
to imagine what the effect must have been of such intricate 
and elaborate choruses as are found in these cantatas, when 
given under such conditions as seem to have been the only 
possible. The solo numbers, many of which are so difficult 
that only a great, and let me add a sympathetic artist can 
do them justice, will probably have fared even worse. 

I have hitherto been speaking of these cantatas chiefly 
from an analytical and technical point of view; when I now 
come to refer to their aesthetic and emotional aspect, I am 
met by a great difficulty. To those who are unacquainted 
with these glorious works, any mere verbal description con- 
veys hardly the faintest idea of them ; on the other hand, to 
those who really know them, — and to know them is to 
love them — all praise is superfluous. The only fitting way 
of dealing with this difficulty would be to let you hear a 
performance of at least half a dozen representative cantatas, 
that you might note for yourselves how Bach's genius ranges 
through the whole gamut of emotion, how unsurpassable is 
his mastery of the technique of his art, and how at the same 
time all that mastery is subordinated to the deeply religious 
sentiment that is so prominent a feature in all the composer's 
sacred music. But such a performance is obviously impossible 
here; all that can be done is to give a few excerpts from 
the solo numbers, varying very widely in character, to 
illustrate one or two phases of his genius ; the chief difficulty 
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lies in the selection from among so many gems of the first 
water as are to be found in these masterpieces. You have 
already heard one in that superb recitative and air from 
"Wachet, betet"; you shall now hear a lovely death-song. 
It is taken from the cantata "Ich habe genug". This is one 
of the solo cantatas, being written for a bass voice throughout, 
and it is one of the few that contain no chorale. As it is 
not to be had with English words, I give a translation of 
the text, for the sake of those among you who do not know 
German. 

"Slumber, ye weary eyes, close gently and blissfully! 
World, I stay here no more; I have no part in thee that can 
satisfy the soul; here I find misery, but yonder shall I see 
sweet peace, quiet rest". 

The music is very intelligible at a first hearing, and I am 
sure you will all feel how perfectly appropriate is the tranquil 
flow of the melody to the sentiment of the words. [Illustra- 
tion — Air.: "Schlummert ein, ihr matten Augen", from the 
Cantata, "Ich habe genug"). 

The other air that you shall hear is of quite a different 
character. It is taken from the cantata u Herr, deine Augen 
sehen nach dem Glauben", ('0 Lord, are not thine eyes 
upon the truth'), one of Bach's noblest inspirations. The 
music may be described as a sermon in tones; nowhere in 
the composer's works is a mote deeply, (one might say 
"severely"), religious spirit to be found. The words of the 
solo are taken from the epistle to the Romans: — "Despisest 
thou the riches of his mercy, patience and longsuffering ? 
Knowest thou not that the goodness of God calleth thee to 
repentance? But thou in thy hardened and impenitent heart 
heapest up to thyself wrath against the day of wrath, and 
the revelation of the righteous judgment of God". 

Though this air must be sung to the original text, np 
English version being available, you will have no difficulty in 
following the course of the music. Notice the lovely pleading 
melody of the opening words, "Despisest thou the riches of 
his mercy"; then watch for the modulation to F minor, and 
mark the wonderful effect of the persistently repeated figure 
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of three notes at "But thou in thy hardened and impenitent 
heart". I know nothing finer in the whole range of sacred 
music than this air; if it does not impress you as it does 
me, it is only because you are not as familiar with it as I am. 
{Illustration — Arioso: "Verachtest du den Reichtum seiner 
Gnade", from the Cantata "Herr, deine Augen sehen nach 
dem Glauben"). 

I now come to the last point on which I shall touch 
this morning, — the fact that most of Bach's music is not 
to be fully understood or enjoyed on a first hearing. I have 
no doubt many of you will be calling me an enthusiast. 
Well, I admit it at once: but I must tell you that my 
enthusiasm has been a plant of very slow growth. I am not 
ashamed now to confess that I was at least fifty years old 
before I began to appreciate Bach at anything like his real 
worth. It is only gradually that his greatness dawns upon 
you. Bach speaks a language of his own, quite different from 
that of other great composers; until one becomes. by long 
acquaintance perfectly familiar with his idiom, one fails to 
grasp his meaning, or to feel the deep emotional, as distin- 
guished from the technical, beauty of his music. For this 
reason I would say that Bach is the young musician's admira- 
tion, and the old musician's adoration. I owe my own passion 
for Bach chiefly to my having, now many years ago, resolved 
to make myself acquainted with the works of which I have 
been speaking to you this morning. I read conscientiously 
through the full scores of the whole 190 cantatas. As 
illustrating the necessity of familiarity with Bach's style for 
his full appreciation, let me say that as I read, I put a tick 
in my thematic catalogue against those that I thought parti- 
cularly fine. At first these ticks were comparatively few; but 
as I proceeded they became more and more numerous. 
When I reached the end, it occurred to me that it was ab- 
surd to suppose that the editors of the Bach Society would 
begin the issue of the composer's works by printing all the 
weakest cantatas first; so I gave some of the earlier volumes 
a second reading. But now my eyes were opened; beauties 
revealed themselves which had escaped me altogether the first 
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time, and I put two ticks to many a movement which before 
had none* So will it be with those of you who will make 
a serious study of Bach; there is no composer whose music 
grows on you so much. These glorious cantatas are all easily 
accessible; they are published in vocal score at about a 
shilling each, while those who prefer the full scores can get 
the smaller ones at three shillings and the larger ones at six. 
If what I have said to you this- morning shall induce any of 
you to study them for yourselves, the object of this paper 
.will be attained. 



The following complete catalogue of the Church-Cantatas 
is arranged in chronological order, as far as this can be 
ascertained, and has been compiled from Spina's great work 
and from the prefaces to the volumes of the Bach-Gesell- 
schaft. As the composer's manuscripts, even when in existence, 
are seldom dated, it is. not always possible to fix with certainty 
the exact time of the composition of each work ; in doubtful 
cases an inclusive period is given, or a (?) is added after 
the date. The bracketed figures immediately following each 
title show the number of the cantata in the edition of the 
Bach-Gesellschaft. In the case of the solo cantatas, the voice 
or voices for which each is written is added; most of these 
contain a chorale as their final number. All other cantatas 
have one or more movements written for chorus. 



i. "Denn du wirst meine Seele nicht in der Holle lassen" 
(15). Arnstadt, 1704. 

2. "Aus der Tiefe rufe ich, Herr, zu dir" (131). Mtihl- 
hausen, 1707. 

3. "Meine Seele rtihmt und preist" (189). Solo Cantata 
for Tenor. 1707 — 17 10. 
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4. "Gott ist mein Konig* (71). Mtihlhausen, 1708. The 
only cantata published during Bach's lifetime; it was 
composed for an election of the town council. 

5. "Gottes Zeit ist die allerbeste Zeit" (106). Weimar, 17 n. 

6. "Nach dir, Herr, verlanget mich" (150). Weimar, 17 12 (?) 

7. "Uns ist ein Kind geboren" (142). Weimar, 1713. 

8. "Gleich wie der Regen und Schnee vom Himmel fallt" 
(18). Weimar, 17 13. 

9. "Ich weifl, dafl mein Erloser lebt" (160). Solo Cantata 
for Tenor. Weimar, 17 13. 

10. "Nun komm, der Heiden Heiland" (61). First setting. 
Weimar, 17 14. 

11. "Ich hatte viel Bekummerniss" (21). Weimar, 17 14. 

12. "Himmelskonig, sei willkommen" (182). Weimar, 17 14. 

1 3 . "Der Himmel lacht, die Erde jubiliret" (31). Weimar, 1 7 1 5 . 

14. "Komm, du stifle Todesstunde" (161). Weimar, 1715. 

15. "Barmherziges Herze der ewigen Liebe" (185). Solo 
Cantata for Soprano, Alto, Tenor and Bass. Weimar, 1 715. 

16. "Ach, ich sehe, jetzt da ich zurHochzeit gehe" (162). Solo 
Cantata for Soprano, Alto, Tenor and Bass. Weimar, 17 15. 

17. "Bereitet die Wege, bereitet die Bahn" (132). Solo Can- 
tata for Soprano, Alto, Tenor and Bass. Weimar, 1715. 

18. "Nur jedem das Seine" (163). Solo Cantata for Soprano, 
Alto, Tenor and Bass. Weimar, 1715. 

19. "Tritt auf die Glaubensbahn" (152). Solo Cantata for 
Soprano and Bass. Weimar, 1715. 

20. "Der Friede sei mit dir" (158). Solo Cantata for Sop- 
rano and Bass. Weimar, 17 15 (?) 

2 1 . "Herz und Mund und That und Leben (147). Weimar, 1 7 1 6 . 

22. "Mein Gott, wie lang' ach lange" (155). Solo Cantata 
for Soprano, Alto, Tenor and Bass. Weimar, 17 16. 

2 3 . " Wer mich liebet, der wird mein Wort halten" (59). First set- 
ting. Solo Cantata for Soprano and Bass. Weimar, 17 16. 

24. "Wachet, betet, seid bereit albeit" (70). Weimar, 17 16. 

25. "Ein Herz, das seinen Jesum lebend weifl" (134). Cothen, 
1717— 1723. 

26. "Wer sich selbst erhohet" (47). Cothen, 1720. 

27. "Das ist je gewifllich wahr" (141). Cothen, 1720. 

28. "Jesus nahm zu sich die Zwolfe" (22). Leipzig, 1723. 
This work was performed as the test-piece previous to 
Bach's appointment to Leipzig. All following cantatas 
were written in Leipzig. 
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29. "Du wahrer Gott und Davids Sohn" (23). 1723. 

30. "Die Elenden sollen essen" (75). 1723. 

31. "Die Himmel erzahlen die Ehre Gottes" (76). 1723. 

32. "Ein ungefarbt Gemuthe" (24}. 1723. 

33. "Argre dich, o Seele, nicht" (186). 1723. 

34. "Ihr, die ihr euch von Christo nennet" (164). Solo 
Cantata for Soprano, Alto, Tenor and Bafi. 1723. 

35. "Preise, Jerusalem, den Herrn" (119). 1723. 

36. "Christen, atzet diesen Tag" (63). 1723. 

37. "Dazu ist erschienen der Sohn Gottes" (40). 1723. 

38. "Sehet, welch 7 eine Liebe" (64). 1723. 

39. "Sie werden aus Saba alle kommen" (65). 1724. 

40. "Erfreute Zeit im neuen Bunde" (83). Solo Cantata for 
Alto, Tenor and Bass. 1724. 

41. "Christ lag in Todesbanden" (4). 1724. 

42. "Erschallet, ihr Lieder" (172). 1724. 

43. "Erwtinschtes Freudenlicht" (184). Solo Cantata for 
Soprano, Alto and Tenor. 1724. 

44. "Mein liebster Jesus ist verloren" (154). Solo Cantata 
for Alto, Tenor and Bass. 1724. 

45. "Schau 9 , lieber Gott, wie meine Feind'" (153). Solo 
Cantata for Alto, Tenor and Bass. 1724, 

46. "O heil'ges Geist- und Wasserbad" (165). Solo Cantata 
for Soprano, Alto, Tenor and Bass. 1724. 

'47. "Jesus schlaft, was soil ich hofFen" (81). Solo Cantata 
for Alto, Tenor and Bass. 1724. 

48. "Weinen, Klagen, Sorgen, Zagen" (12). 1724. 

49. "Siehe zu, daB deine Gottesfurcht nicht Heuchelei sei" 
(179). 1724. 

50. "Lobe den Herrn, meine Seele w (69). First setting. 1724. 

51. "Es erhub sich ein Streit" (19). 1725. 

52. "Bringet dem Herrn Ehre seines Namens" (148). 1725. 

53. "Ich lasse dich nicht, du segnest mich denn" (157). Solo 
Cantata for Tenor and Bass. 1725. 

54. "Herr Gott, dich loben wir" (16). 1724 — 1727. 

55. "Herr, wie du willt, so schicks mit mir" (73). 1724 — 1727. 

56. "Alles nur nach Gottes Willen" (72). 1724 — 1727. 
57« "Nimm, was dein ist, und gehe hin" (144). 1724 — 1727. 

58. "Leichtgesinnte Flattergeister" (181). 1724 — 1727. 

59. "Halt' im Gedachtniss Jesum Christ" (67). 1724 — 1727. 

60. "Du Hirte Israel, hore" (104). 1724 — 1727. 
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61. "Wo gehest du hin?" (166). Solo Cantata for Soprano, 
Alto, Tenor and Bass. 1724 — 1727. 

62. "Wahrlich, ich sage euch" (86). Solo Cantata for Sop- 
rano, Alto, Tenor and Bass. 1724 — 1727. 

63. "Sie werden euch in den Bann thun" (44). First setting. 
1724 — 1727. 

64. "Ihr Menschen, riihmet Gottes Liebe" (167). Solo Can- 
tata for Soprano, Alto, Tenor and Bass. 1724 — 1727. 

65. "O Ewigkeit, du Donnerwort" (20). First setting. 
1724 — 1727. 

66. "Thue Rechnung, Donnerwort" (168). Solo Cantata for 
Soprano, Alto, Tenor and Bass. 1724 — 1727. 

67. "Herr, gehe nicht ins Gericht" (105). 1724— 1727 

68. "Schauet doch und sehet, ob irgend ein Schmerz sei 
(46). 1724— 1727. 

69. "Du sollst Gott deinen Herrn lieben" (77). 1724 — 1727. 

70. "Liebster Gott, wann werd 7 ich sterben" (8). 1724 — 1727. 

71. "Gottlob, nun geht das Jahr zu Ende" (28). (1724 — 1727. 

72. "Erhohtes Fleisch und Blut" (173). 1724 — 1727 (?) 

73. "Wer nur den lieben Gott laflt walten" (93). 1728. 

74. "Lobet Gott in seinen Reichen" (11). The 'Ascension 
Oratorio' 1729. 

75. u Gott, wie dein Name, so ist auch dein Ruhm" (171). 
1729 — 1730. 

76. "Ich steh 7 mit einem Fufi im Grabe" (156). Solo Can- 
tata for Soprano, Alto, Tenor and Bass. 1729 — 1730. 

77. "Sehet, wir geh'n hinauf gen Jerusalem" (159). Solo 
Cantata for Soprano, Alto, Tenor and Bass. 1729 — 1730. 

78. "So du mit deinem Munde" (145). 1729 — 1730. 

79. "Ich bin vergniigt mit meinem Glticke" (84). Solo Can- 
tata for Soprano. 1731. 

80. "Ich liebe den Hdchsten von ganzem Gemtithe" (174). 
Solo Cantata for Alto, Tenor and Bass. 1731. . 

81. "Man singet mit Freuden von Sieg" (149). 1731- 

82. "Ich habe meine Zuversicht" (188). Solo Cantata for 
Alto, Tenor and Bass. 1731. 

83. "Geist und Seele wird verwirret" (35). Solo Cantata 
for Alto, with organ obbligato throughout. 1731. 

84. "Gott soil allein mein Herze haben" (169). Solo Cantata 
for Alto. 1731. 

85. "Ich gen' und suche mit Verlangen" (49). Solo Cantata 
for Soprano and Bass. 1731. 
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&6. "Wir danken Dir, Gott" (29). Cantata on the occasion 
of the election of the Leipzig Town Council. 173 1. 

87. "Wer weiO, wie nahe mir mein Ende". 1731. 

88. "Es ist das Heil uns kommen her" (9). 

89. "WasGottthut, dasistwohlgethan" (98). First setting. 1 73 1. 

90. "Herr,deine AugensehennachdemGlauben"(io2). 1731. 

91. "Wer da glaubet und getauft wird" (37). 1731. 

92. "Ich glaube, lieber Herr, hilf meinem Unglauben" (109). 

i73i- 

93. "Ich armer Mensch, ich Stindenknecht" (55). Solo 
Cantata for Tenor. 1731. 

94. "Ich will den Kreuzstab gerne tragen" (56). Solo Can- 
tata for Bass. 1731. 

95. "Jauchzet Gott in alien Landen" (51). Solo Cantata 
for Soprano. 1731. 

96. "Ich habe genug" (82). Solo Cantata for Bass. 1731. 

97. "Es ist nichts gesundes an meinem Leibe" (25). 1731, (?) 

98. "Schwingt freudig euch empor" (36). 1731 (?) 

99. "Falsche Welt, dir trau' ich nicht" (52). Solo Cantata 
for Soprano. 1 731 (?) 

100. "Schlage doch, gewiinschte Stunde" (53). Solo Cantata 
for Alto, one movement only. 1731 (?) 

1 01. "Widerstehe doch der Stinde" (54). Solo Cantata for 
Alto. 1 73 1 (?) 

102. "Warum betrtibst du dich, mein Herz?" (138). 173.2. 

103. "Vergniigte Ruh', beliebte Seelenlust" (170). Solo Can- 
tata for Alto. 1732. 

104. "Ich ruf zu dir, Herr Jesu Christ" (177). 1732. 

105. "Der Herr ist mein getreuer Hirt" (112). 1732. . 

106. "Gelobet sei der Herr" (129). 1732. 

107. "O Ewigkeit, du Donnerwort" (60). Second setting. 
Solo Cantata for Alto, Tenor and Bass. 1732. 

108. "Lobet den Herren, den machtigen Konig der Ehren" 
(137). 1732. 

109. "Christus, der ist mein Leben" (95). 1732. 

no. "Siehe, ich will viele Fischer aussenden" (88). Solo 

Cantata for Soprano, Alto, Tenor and Bass. 1732. 
in. "Gott, man lobet dich in der Stille" (120). 1732 (?) 

112. "Was Gott thut, das ist wohlgethan" (99). Second setting. 

1733. 

113. "Ach Gott, wie manches Herzeleid" (58). Solo Cantata 
for Soprano and Bass. 1733. 
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ii4. "Was soil ich aus dir machen, Ephraim?" (89). Solo 
Cantata for Soprano, Alto and Bass. 1733. 

115. "In alien meinen Thaten" (97). 1734. 

116. "Was willst du dich betrtiben" (107). 1734. 

117. "Sei Lob und Ehr' dem hflchsten Gut" (117). 1734 (?) 

118. "Wo soil ich fliehen hin?" (5). 1735. 

119. "Was Gott thut das ist wohlgethan" (100). Third setting. 

1735- 

1 20. "Lobe den Herrn, meine Seele"(i43) . Second setting. 1735. 

121. "War 7 Gott nicht mit uns diese Zeit" (14). i73£. 

122. "Erfreut euch, ihr Herzen" (66). 1735. 

123. "Es ist ein trotzig und verzagt Ding" (176). 1735. 

124. "Wer mich liebet, der wird mein Wort halten" (74). 
Second setting. 1735. 

125. "Also hat Gott die Welt geliebt" (68). 1735. 

126. "Gott fahret auf mit Jauchzen (43). 1735. 

127. "Er rufet seinen Schafen mit Namen" (175). Solo 
Cantata for Alto, Tenor and Bass. 1735. 

128. "Auf Christi Himmelfahrt allein" (128). 1735. 

129. "Es ist euch gut, daB ich hingehe" (108). 1735. 

130. "Bisher habt ihr nichts gebeten" (87). Solo Cantata 
for Alto, Tenor and Bass. 1735. 

131. "Ich bin ein guter Hirt" (85). Solo Cantata for Soprano, 
Alto, Tenor and Bass. 1735. 

132. "Sie werden euch in den Bann thun" (183). Second 
setting. Solo Cantata for Soprano, Alto, Tenor and 
Bass. 1735. 

133. "Ihr werdet weinen und heulen" (103). 1735. 

134. "Gott, der Herr, ist Sonn' und Schild" (79). 1735. 

135. "Was frag' ich nach der Welt" (94). 1735. 

136. "Jesu, nun sei gepreiset" (41). 1736. 

137. "Bleib' bei uns, denn es wird Abend werden" (6). 1736. 

138. "Es wartet alles auf Dich" (187). 1736. 

139. "Wer Dank opfert, der preiset mich" (17). 1736. 

140. "Ich freue mich in dir" (133). 1737. 

141. "O Jesu Christ, mein's Lebens Licht" (118). A single 
chorus with accompaniments for wind instruments only; 
it was probably composed for some open air service. 

1737 (?) 

142. "Erforsche mich, Gott, und erfahre mein Herz" (136). 

1737— 1738. 

143. "Freue dich, erloste Schaar" (30). 1738. 
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i44« "O ewiges Feuer, o Ursprung der Liebe" (34). 
1738— 1741* 

145. "Ein' feste Burg 1st unser Gott". Composed for the 
Festival of the Reformation. 1739. 

146. "Brich den Hungrigen dein Brod" (39). 1740. 

147. "Es ist dir gesagt, Mensch, was gut ist" (45). 1740. 

148. "Selig ist der Mann, der die Anfechtung erduldet" (57). 
Solo Cantata for Soprano and Bass. 1740. 

149. "Liebster Jesu, mein Verlangen" (32). Solo Cantata 
for Soprano and Bass. 1740. 

150. "Meine Seufzer, meine Thranen" (13). Solo Cantata 
for Soprano, Alto, Tenor and Bass. 1740. 

151. "Stifler Trost, mein Jesus kommt" (151). Solo Cantata 
for Soprano, Alto, Tenor and Bass. 1740. 

152. "Es reifet euch ein schrecklich Ende" (90). Solo Can- 
tata for Alto, Tenor and Bass. 1740. 

153. "Am Abend aber desselbigen Sabbaths" (42). Solo Can- 
tata for Soprano, Alto, Tenor and Bass. 1740. 

154. "Ich elender Mensch, wer will mich erlosen" (48). 
i74o (?) 

155. "Nun ist das Heil, und die Kraft" (50). A single 
movement for a double choir (eight voices). 1740 (?) 

156. "Unser Mund sei voll Lachen" (no). 1740 (?) 

157. "Wir mtissen durch viel Triibsal in das Reich Gottes 
eingehen" (146). 1740 (?) 

158. "Wachet auf, ruft uns die Stimme" (140). 1742. 

159. "Du Friedefurst, Herr Jesu Christ" (116). 1744. 

The dates of the following cantatas can only be given 
approxinately. All were written in Bach's later years, not 
earlier than 1736. 

i£o. "Ach Gott, vom Himmel sieh' darein" (2). 

161. "Ach Gott, wie manches Herzeleid" (3). Second setting. 

162. "Christ unser Herr zum Jordan kam" (7). 

163. "Meine Seele erhebt den Herrn" (10). 

164. "Wie schon leuchtet der Morgenstern" (1). 

165. "Ach wie fluchtig, ach wie nichtig" (26). 

166. ""Allein zu dir, Herr Jesu Christ" (33). 

167. "Aus tiefer Noth schrei' ich zu dir" (38). 

168. "Nun komm, der Heiden Heiland" (61). Second setting. 

169. "Jesu, der du meine Seele" (78). 
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j 70, "Gelobet seist du, Jesu Christ" (91). 

171. "Herr Christ, der ein'ge Gottes Sohn" (96). 

172. "Ich hab' in Gottes Herz und Sinn" (92). 

173. "Was mein Gott will, das g'scheh' allzeit" (m). 

174. "Herr Jesu Christ, du hochstes Gut" (113). 

175. "Ach, lieben Christen, seid getrost" (114). 

176. "Mache dich, mein Geist, bereft" (115). 

177. "Nimm von uns, Herr, du treuer Gott" (101). 

178. "Christum wir sollen loben schon" (121). 

179. "Das neugeborne Kindelein" (122). 

180. "Liebster Immanuel, Herzog der Frommen" (123). 

181. "Meinen Jesum lafl' ich nicht" (124). 

182. "MitFried' und Freud' ich fabr' dahin" (125). 

183. "Erhalt' uns, Herr, bei deinem Wort" (126). 

184. "Herr Jesu Christ, wahr'r Mensch und Gott" (127). 

185. "Herr Gott, dich loben alle wir" (130). 

1 86. "Ach, Herr, mich armen Sunder" (135). 

187. "Wohl dem, der sich auf seinen Gott" (139). 

188. "Wo Gott, der Herr, nicht bei uns halt" (178). 

189. "Schmiicke dich, o liebe Seele" (180). 



The six Church-Cantatas which together form the Christ- 
mas Oratorio^ the three "Trauungs-Cantaten", and those which 
have come down to us in a more or less incomplete form 
are not included in this catalogue. 
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Facsimile from a page of Bach's Cantata. 
No. 23. "Du wahrer Gott". 
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Facsimile from a page of Bach's Cantata. 
No. 6 1. "Nun komm, der Heiden Heiland". 
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VOCAL WORKS. 

Of each Work there may be had singly: 

Full Score of the Bach Society Edition. 

Complete Vocal Scores (with German Text unless stated otherwise.; 

Chorus Parts (marked * in the list). 

Orchestral Parts and Chorus Parts (marked **), 

Of the remaining Works, parts can be quickly furnished, if required. 

I. Complete Church Cantatas No. 1—198. 

Full Score 3/- each (or marked f 6/-). Vocal Score 1/6 each. 
Orchestral Parts and Chorus Parts 4 d. each. Organ Part 1/6 each. 



•Ach Gott, vom Himmel sieh darein. Nr. 2. 

The same with English Text 1/-. 
Ach Gott, wie mancb.es Herzeleid. 1. Kompo- 
sition. Nr. 3. 

The same with English Text \f-. 
Ach Gott, wie manches Herzeleid. Zweite 

Komposition. Nr. 58. 
Ach Herr, mich armen Snnder. Nr. 135. 
Ach, ich sehe, jetzt da ich zur Hochzeit gehe. 

Nr. 162. 
Ach, lieben Christen, seid getrost. Nr. 114. 
♦Ach wie fluchtig , ach wie nichtig. Nr. 26. 
Allein zu dir, Herr Jesu Christ. Nr. 33. 
•Alios nnr nach Gottes Willen. Nr. 72. 
•Also hat Gott die Welt geliebt. Nr. 63. 
Am Abend aber desselbigen Sabbaths. Nr. 42. 
Argre dich, o Seele nicht. Nr. 128. 
♦Aus der Tiefe mfe ich, Herr zu dir. Nr. 131. 
*Aus tiefer Not schrei ich zu dir. Nr. 38. 
Barmherziges Herze der ewigen Liebe. Nr. 185. 
Bereitet die Wege, bereitet die Bahn. Nr. 132. 
Bisher habt ihr nichts gebeten in meinem 

Namen. Nr. 87. 
Bleib' bei nns, denn es will Abend werden. 
Nr. 6. (Original). 
The same with English Text 1/-. 
••Bleib bei nns, denn es will Abend werden. 

(Franz.) Nr. 6. 
••Bleib bei nns, denn es will Abend werden. 
Nr. 6. Fur den Konzertgebrauch. (Mottl.) 
♦•Brich dem Hungrigen dein Brot. Nr. 39. f 

•Bringet dem Herrn Ehre seines Namen s. Nr. 148. 
••Christ lag in Todesbanden. Nr. 4. 
The same with English Text 1/-. 
Christ unser Herr zum Jordan kam. Nr. 7. 
•Christen, atzet diesen Tag. Nr. 63. t 
Christum wir sollen loben schon. Nr. 121. 
•Christus der ist mein Leben. Nr. 95. 
Das ist je gewifilich wahr. Nr. 141. 
Das neugebor'ne Eindelein. Nr. 122. 
•Dazu ist erschienen der Sohn Gottes. Nr. 40. f 

The same with English Text 1/-. 
Dem Gerechten muC das Licht. Nr. 195. 

(Trauungskantate). 
•Denn du wirst meine Seele nicht in der Hdlle 
lassen. Nr. 15. f 
••Der Friede sei mit dir. Nr. 158. 
Der Herr denket an nns. Nr. 196. (Trauungs- 
kantate). 
Der Herr ist mein getreuer Hirt. Nr. 112. 
Der Himmel lacht, die Erde jubilieret. Nr. 31. f 
•Die Elenden sollen essen. Nr. 75. f 



•Die Himmel erz&hlen die Ehre Gottes. Nr. 76. t 
Du Friedefurst, Herr Jesu Christ. Nr. 116. 
•Du Hirte Israel, h6re. Nr. 104. 
Du sollst Gott, deinen Herrn, lieben. Nr. 77. 
Du wahrer Gott und Davids Sohn. Nr. 23. 

The same with English Text 1/-. 

Bin* f este Burg ist unser Gott. Nr. 80. (Original.) j 

••Ein'feste Burg ist unser Gott. Nr.SO. (Becker.) | 

Ein Here, das seinen Jesum lebend weifi. Nr. 134. 

Ein Herz, das seinen Jesum lebend weifi. Altera 

Bearbeitung der Kantate Nr. 134. 
Ein ungefarbt Gemute. Nr. 24. 
Erforsche mich, Gott, und erfahre mein Hen. 

Nr. 136. 
•Erf rent euch, ihr Herzen. Nr. 66. f 
Erfreute Zeit im neuen Bunde. Nr. 83. 
Erhalt' uns Herr, bei deinem Wort. Nr. 126. 
Erhdhtes Fleisch und Blut. Nr. 173. 
Er rufet seinen Schafen mit Namen. Nr. 175. 
••Erschallet, ihr Lieder. Nr. 172. 
Erwunschtes Freudenlicht. Nr. 184. 
•Es erhob sich ein Streit. Nr. 19. 
Es ist das Heil uns kommen her. Nr. 9. 
•Es ist dir gesagt, Mensch, was gut ist. Nr. 4n. 
Es ist ein trotzig und verzagt Ding. Nr. 176. 
Es ist euch gut, dafi ich hingehe. Nr. 10$. 
Es ist nichts Gesundes an meinem Leibe. Nr.25. 
Es reifet euch ein schrecklich Ende. Nr. 90. 
Es wartet alles auf dich. Nr. 187. 
Falsche Welt, dir trau ich nicht. Nr. 52. 
•Freue dich, erldste Schar. Nr. 30. f 
Geist und Seele wird verwirret. Nr. 35. f 
Gelobet sei der Herr, mein Gott. Nr. 129. t 
Gelobet seist du, Jesu Christ. Nr. 91. 
Gleich wie der B-egen und Schnee. Nr. 18. 
Gloria in excelsis Deo. Nr. 191. t 
••Gott der Herr ist Sonn und Schild. Nr. 79. 
•Gott fahret auf mit Jauchzen. Nr. 43. 
•Gott ist mein KAnig. Nr. 71. f 
•Gott ist unsre Zuv ersicht. Nr. 197. (Trauungskant.) 
Gott, man lobt dich in der Stille. Nr. 120. 
Gott soil allein mein Herze haben. 
Gott, wie dein Name, so ist auch dein Euhm. 
Nr. 171. 
••Gottes Zeit ist die allerbeste Zeit. Nr. 106. 
••Gottlob ! nun geht das Jahr zu Ende. Nr. 2s 

The same with English Text 1/-. 
••Halt* im Ged&chtnis Jesum Christ. Nr. 67. 
Herr Christ, der ein'ge Gottessohn. Nr. 96. 
•Herr, deine Augen sehen nach dem Glauben 

Nr. 102. 
•Herr, gehe nicht ins Gericht. Nr. 105. 
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Herr Gott, Beherrscher aller Dinge. (Trauungs- 

kantate, unvollstandig.) (Nur Fartitur.) 
Herr Gott, dich loben alle wir. Nr, 130. 
Herr Gott, dich loben wir. Nr. 16. 
Herr Jesu Christ, du^hochstes Gut. Nr. 113. 
Herr Jesu Christ, wahr'r Mensch und Gott. 

Nr. 127. 
♦Herr, wie du willst, so Schick's mit mir. Nr. 73. 
Herz and Mnnd nnd Tat und Leben. Nr. 147. t 
Himmelskonig, sei willkommen. Nr. 182. 
Hochsterwunschtes Freudenfest. Nr. 194. 
Ich armer Mensch, ich Sfindenknecht Nr. 55. 
Ich bin ein gnter Hirt Nr. 85. 
Ich bin vergnngt in m ein em Glftcke. Nr. 84. 
Ich el en der Mensch, wer wird mich erldsen. Nr. 48. 
♦Ich freue mich in dir. Nr. 133. 
Ich geh nnd suche mit Yerlangen. Nr. 49. f 
Ich glaube, lieber Herr. Nr. 109. 
Ich nab in Gottes Herz nnd Sinn. Nr. 92. 
Ich habe genug. Nr. 82. 
Ich habe meine Zuversicht Nr. 188. 
♦♦Ich hatte viel Bekummernis. Nr. 21. f 
The same with English Text ]/-'. 
Ich lasse dich nicht, du segnest mich denn. 

Nr. 157. 
Ich Hebe den Hdchsten von ganzem Gemftte. 

Nr. 174. f 
Ich ruf zu dir, Herr Jesu Christ. Nr. 177. 
Ich steh mit einem FuB im Grabe. Nr. 156. 
Ich weiB, daB mein Erloser lebt. Nr. 160. 
♦♦Ich will den Ereuzstab gerne tragen. Nr. 56. 
The same with English Text 1/*. 
Ihr, die ihr euch von Christo nennet. Nr. 164. 
Ihr Menschen, r&hmet Gottes Liebe. Nr. 167. 
Ihr Fforten zu Zion. Nr. 193. 
♦Ihr werdet weinen und heulen. Nr. 103. 
In alien meinen Tateri. Nr. 97. f 
Jauchzet Gott in alien Landen. Nr. 51. 
♦♦Jesu, der du meine Seele. Nr. 78. 
Jesu, nun sei gepreiset. Nr. 41. f 
Jesus nahm zu sich die Zwdlfe. Nr. 22. 
Jesus schlaft, was soil ich hoffen? Nr. 81. 
♦Komm, du suBe Todesstunde. Nr. 161. 
Leichtgesinnte Flattergeister. Nr. 181. 
♦Liebster Gott, wann werd' ich sterben? Nr. 8. 
Liebsterlmmanuel, HerzogderFrommen. Nr.123. 
Liebster Jesu, mein Yerlangen. Nr. 32. 
♦♦Lobe den Herren, den machtigen Ednig der 
Ehren. Nr. 137. 
Lobe den Herrn, meine Seele. Nr. 69. f 
Lobe den Herrn, meine Seele. Nr. 143. 
♦♦Lobet Gott in seinen Beichen. Nr. 11. f 
The same with English Text 1/-. 
Mache dich, mein Geist, bereit. Nr. 115. 
Han singe t mit Freuden vom Sieg. Nr. 149. t 
Mein Gott, wie lang, ach lange. Nr. 155. 
Mein liebster Jesus ist verloren. Nr. 154. 
Meine Seel' erhebt den Herren! Nr. 10. 

The same with English Text 1/-. 
Meine Seele ruhmt und preist. Nr. 189. 
Meine Seufzer, meine Tranen. Nr. 13. 
♦Meinen Jesum laB ich nicht. Nr. 124. 
•Mit Fried und Freud ich fahr dahin. Nr. 125. 
Mit.Gnaden bekrone der Himmel die Zeiten. 
Altere Bearbeitung der Kantate Nr. 134. 
*Nach dir, Herr, verlanget mich. Nr. 150. 
Nimm von uns, Herr, du treuer Gott. Nr. 101. 
Nimm, was dein ist. Nr. 144. 
Nun danket alle Gott. Nr. 192. 
**Nun ist das Heil und die Kraft. Nr. 59. 
The -sam«. with English Text 1/-. 
♦Nun komm, derHeiden Heiland. l.Komp. Nr.61. 
♦Nun komm, der Heiden Heiland. Zweite Eom- 
position. Nr. 62. 
Nut Jedem das Seine. Nr. 163. 



♦O ewiges Feuer, o Ursprung der Liebe. Nr.34.f. 

The same with English Text 1/-. 
**0 Ewigkeit, du Donnerwort. Erste Eompo- 

sition. Nr. 20. ' 
♦♦0 Ewigkeit du Donnerwort. Zweite Eompo- 
sition. Nr. 60. 
O heil'ges Geist- und Wasserbad. Nr. 165. 
♦O Jesu Christ, mein's Lebens Licht. Nr. 118. 
♦Preise, Jerusalem, den Herrn. Nr. 119. f 
Schau, lieber Gott, wie meine Feind\ Nr. 153. 
Schauet doch und sehet ob irgend ein Schmerz 

sei. Nr. 46, f 
Schlage doch, gewunschte Stunde. Nr. 53. 
♦Schmucke dich, o liebe Seele. Nr. 180. 
♦Schwingt freudig euch empor. Nr. 36. 
♦Sehet, welch 1 erne Liebe. Nr. 64. 
Sehet, wir gehn hinauf gen Jerusalem. Nr. 159. 
♦Sei Lob una Ehr dem hdchsten Gut Nr. 117. 
♦Selig ist der Mann. Nr 57. 
♦Sie werden aus Saba alle kommen. Nr. 65. 
Sie werden euch in den Bann tun. Nr. 44. 

The same with English Text 1/-. 
Sie werden euch in den Bann tun. Zweite 

Eompos. Nr. 183. 
Siehe, ich will viel Fischer anssenden. Nr. 88. 
Siehe zu, daB deine' Gottesfnrcht. Nr. 179. 
♦♦Singet dem Herrn ein neues Lied. (Lobe, Zion, 
deinen Gott.) Nr. 190. 
The same with English Text 1/-. 
So du mit deinem Munde. Nr. 145. 
SuBer Trost, mein Jesus kommt Nr. 151. 
Tue Bechnung! Donnerwort. Nr. 1G8. 
Trauer-Ode auf das Ableben der Gemahlin 
Augusts des Starken. Nr. 198. 
The same with English Text 1/-. 
Tritt auf die Glaubensbahn. Nr. 152. 
♦Uns ist ein Kind geboren. Nr. 142. 
Unser Mund sei voll Lachens. Nr. 110. f 
Vergnflgte Bun', beliebte Seelenlust Nr. 170. 
♦Wachet auf, ruft uns die Stimme. Nr. 140. 
♦Wachet, betet, seid bereit allezeit Nr. 70. + 
Wahrlicb, ich sage euch. Nr. 86. 
War Gott nicht mit uns diese Zeit. Nr. 14. 
Warum betrubst du dich, mein Herz. Nr, 138. 
Was frag ich nach der Welt Nr. 94. 
Was Gott tut, das ist wohlgetan. Erste Eom- 

position. B dur. Nr. 98. 
Was Gott tut, das ist wohlgetan. Zweite Eom- 

position. Gdur. Nr. 99. 
Was Gott tut, das ist wohlgetan, Dritte Eom- 

position. Gdur. Nr. 100. f 
Was mein Gott will, das g'scheh allzeit Nr.lll. 
Was soil ich aus dir machen, Ephraim ? Nr. 89. 
Was willst du dich betruben. Nr. 107. 
♦Weinen, Klagen, Sorgen, Zagen. Nr. 12. 

The same with English Text 1/-. 
♦Wer da glaubet und getauft wird. Nr. 37. 
Wer Dank opfert, der preiset mich. Nr. 17. 
Wer mich liebet, der wird mein Wort halten. 

Erste Eomposition. Nr. 59. 
♦Wer mich liebet, der wird mein Wort halten. 

Zweite grSBere Bearbeitung. Nr. 74. f 
♦Wer nur den lieben Gott laiit walten. Nr. 93. 

The same with English Text 1/-. 
Wer sich selbst erhohet, der soil erniedriget 

werden. Nr. 47. 
♦Wer weiB, wie nahe mir mein Ende. Nr. 27. 
Widerstehe doch der Sunde. Nr. 54. 
♦♦Wie schon leuchtet der Morgenstern. Nr. 1. f 
♦♦Wir danken dir, Gott. wir danken dir. Nr. 29. t 
Wir mussen durch viel Trubsal. Nr. 146. f 
Wo gehest du hin. Nr. 166. 
Wo Gott der Herr nicht bei uns halt. Nr. 178. 
♦Wo soil ich fliehen hin. Nr. 5. 
♦Wohl dem, der sich auf seinen Gott. Nr. 139. 
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I ft. Church Cantatas with English Words 

Full Score 3/- each (or marked + 6/-). Vocal Score 1/- each. 
♦♦Orchestral Parte -/4 each. Organ Parts 1/6 each. 



Cantata No. 2. 
heaven". 
— No. 3. 
**— » 4. 



44 Ah God, in Mercy look from 

"0 God, how many pains of heart". 
"Christ lay fast bound in Death's 
harsh chain". 
** — » 6. "Stay with us, the evening appro- 
aches". (Fall Score 5/-.) 

— » 10. "My soul doth magnify the Lord". 

— » 11. "Praise Jehovah in His splendour". 

— » 12. "Weeping, wailing, mourning, 

fearing* 1 . 
**f — » 21. "I had great heaviness of heart". 

— » 23. "Thou very God, and David's Son". 

— » 25. '*There is no more soundness in 

all my body". 

— » 27. "Who knows, how near my latter 

ending?" 
**— » 28. "Praise God! The Year draws to 
its closing". 



Cantata No. 34. "0 fire everlasting, Fount of 
affection'*. 

"To this End appeared the Son 
of God". 

"You will they put under ban". 
"Now hath salvation and strength" 
for double Chorus. 
U I with my cross-staff gladly wan- 
der' ' for a BassYoice (Full Score 5/- ). 
"Jesus sleeps, vain, all my hoping". 
Cantata on the Hymn. "He who 
relies on God's companion" 



— » 40. 



-No. 44. 
*- » 50. 



*- » 56. 



» 81. 
» 93. 



compai 

> 190. "Sing to the Lord a glad new song". 

» 198. "Grant Lord God, grant that 
hope's bright ray". Funeral Ode 
(Tombeau) {Ph. Wolfrum) Score 12/- 
Org. Part 1/6. 22 Orch.-Parts each 1/- 
4 Chorus Parts each -/4. Vocal 
Score (Taubmann) 3/-. 



lb. Complete Secular Cantatas s ne[ d 

Amore traditore. Kantate far Bass. Full Score 3/— 

Vocal Score 1/6 

Angenehmes Wlederau. Dramma per musica. Full Score 3/— 

Auf, schmetternde Tttne. Drama zum Namenstage Augusts 111. Full Score 6 — 

Vocal Score 6/— 

Geschwinde, fhr wirbeinden Winde. Der Strelt zwischen Phoebus und Pan. 

Kantate. Full Score 6/— 

Vocal Score (German Words) 3/— 

13 Orch. Parts each — / 8 

Chorus Parts each — / 4 

Geschwinde, ihr wirbeinden Winde. Der Strelt zwischen Phoebus und Pan. 

[F. Mottl) Score 12/— 

20 Orchestral Parts each — / 8 

4 Chorus Parts each — / 4 

Vocal Score (Taubmann) (Vith English and German Words) 3/— 

Htfchsterwllnschtes Freudenfest. Kantate. Full Score 6/— 

ich bin in mir vergnllgt. Von der VergnUgsamkeit. Kantate far Sopran. 

Full Score 3/- 

Vocal Score 1/6 

Lasst uns sorgen, iasst uns wachen. Die Wahl des Herkules. Gltlckwunsch- 
kantate auf einen sachsischen Prinzen fur gemischten Chor. 

Full Score 6/— 

Vocal Score 1/6 

Chorus Parts each — / 4 

Mer hahn en neueOberkeet. Bauern-Kantate fur Sopran und Bass. Full Score 3/— 

Vocal Score 1/6 

Mit Gnaden bekrtf ne der Himmel die Zeiten. Gratulations-Kantate. Full Score 3/— 

angenehme Meiodei. Kantate. Full Score 3/— 

holder Tag, erwQnschte Zeit. Hochzeits-Kantate fur Sopran. Full Score 3/— 

Vocal Score 1/6 

Non so che sia Doiore. Kantate ftir Sopran. Full Score 3/— 

Vocal Score 1/6 

Preise dein Gillck, gesegnetes Sachsen. Cantata gratulatoria in adventum 

regis. Full Score 3/— 
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Schleicht spielende Weilen. Drama auf ' das Geburtsfest Augusts III. 

Full Score 

Vocal Score . 

Schweigt stilie, piaudert nicht. Kaffee-Kantate fur Sopran, Tenor und Bass. 

Full Score 

Vocal Score 

Schwingt freudig euch empor. Die Freude reget slch. Kantate. Full Score 
Ttinet, ihr Pauken! Erschallet, Trompeten. Dramma per musica. Full Score 
Vereinigte Zwietracht der wechselnden Saiten. Dramma zu einer Universitats- 

feier. See under: "Auf, schmetternde Tflne!" 
Was mir behagt, 1st nur die muntre Jagd. Kantate zum Geburtstage des 
Herzogs Christian zu Sachsen-Weissenfels. Full Score . . 

Vocal Score 

Weichet nur, betrUbte Schatten. Kantate fur Sopran. Full Score . . 

Vocal Score 

Zerreisset, zersprenget zertrllmmert die Gruft. Der zufriedengestelite Aeoius. 

Full Score 

Vocal Score 

Chorus Parts each 

n. Motets 

Full Score of the Bach Society Edition 3 *. each. Full Score (with Pianoforte 
accompaniment) 1 *. 6 d. each. Chorus Parts, each 4 d. 



net 
a. d. 

6/- 
8/- 

3/- 
1/6 

6/- 
6/- 



6/- 
1/6 

3/- 
1/6 

6/- 

»/- 
-/4 



Der Oeist hilft unsrer Schwachheit auf. Nr. 2. 

Farchte dich nicht, ich bin bei dir. Nr. 4. 

Ich laese dich nicht, dn segnest mich denn. Nr.7. 

Jesn. meine Freude. Nr. 3. 

Motet No. 1 for Double Chorus "Sing 
Motet No. 2 for Double Chorus "The 



Komm, Jesn, komm. Nr. 5. 

Lobet den Herrn, alle Heiden. Nr. 6. 

Sei Lob und Preis mit Ehren. Nr. 8. 

Singet dem Herrn ein neues Lied. Nr. 1. 
e to the Lord". English Version by 0. W. Daisley 1/-. 
Ipirit also helpeth us", English Version by C. Aveling 1/-. 



III. 

Ascension Oratorio. Full Score . . 5/- 
(SeeChurchCantataNo.l l"Lobet 
Gott in seinen Reichen"). Vocal 
Score (Praise Jehovah) in His 
splendour with English words. 

Easter Oratorio. Full Score . . . 6/- 

Vocal Score 6/- 

Chorus Parts each — / 

Words 1/- 



12/- 

3/- 



Oratorios 

Christmas Oratorio. Full Score . . 

Vocal Score (German Words) . . 

Vocal Score. New Edition trans- 
lated and adapted by the Rev. 
Rosslvn, Bruce, M. A. for St. 

Anne r s Church 2/— 

Chorus Parts each — / 4 

Text Book (English) . . . . — / 4 
(Concert Guide English) . . . — / 2 



IV. Masses 



Grand Mass in B minor (Original 
Edition). Full Score . . . . 12/— 

Grand Mass in B minor (Eretzsch- 
mar Edition.) Full Score . . 15/— 

Vocal Score 2/6 

18 Orch. Parts each 1/ 8 

Organ Part 6/— 

Chorus Parts each — / 4 

Text Book — / 2 

Concert Guide (English) . . . — / 2 

Mass in F major. Full Score .. 3/— 

Vocal Score 1/6 

Chorus Parts each — . 4 

Text Book — / 2 

Mass In A major. Full Score . . 4/— 
Vocal Score 1/5 



Chorus Parts each — / 4 

Text Book — / 2 

Mass in G minor. Full Score . . 3/— 

Vocal Score 1/6 

Chorus Parts each — / 4 

Text Book — / 2 

Mass in G major. Full Score . . 3/— 

Vocal Score 1/6 

Chorus Parts each — / 4 

Text Book — / 2 

Magnificat In D major. Full Score 6/— 
Vocal Score . . .... ..1/6 

5 Sanctus in Cmajor, D major, 
Dminor, G major, D major. 

Full Score 6/— 

Vocal Score 3/ — 
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T. Passion 

Full Score.. 12/— 



Si 



Si 



Si John's Passion 

Vocal Score 3/— 

Chorus Parte each — / 4 

Text Book . — / 2 

St Matthew's Passion (Rob. Franz 
Edition). Full Score .. .. 15/— 

Vocal Score . . • 3/— 

29 Orchestral Parte . . each 1/ 4 

Organ Part 3/— 

Pianoforte Part 3/— 

Vocal Score (English Version 

by Claude Aveling) 2/6 

TL Songs and Arias 

Sacred Songs and Arias from the "Schemelli's Gesangbuch" and the "Noten- 

buch" of Anna Magdalena Bach. With an Appendix. For one Voice, with 

Pianoforte (Organ and Harmonium) 4 *. 



Music . s net i 

Concert Guide and Book of 

Words — / 6 

. Matthew's Passion (Original 
Edition). Full Score . . . . 12/— 
, Luke's Passion (from the Bach 
M.8.8., composer not ascertai- 
ned). Full Score 12/— 

Vocal Score 3/ — 

9 Orch. Parts each 1/4 

Organ Part . . 6/— 

Chorus Parts each — / 4 



TIL Chorales 

Chorales for mixed Voices 



6 s. 



ORCHESTRAL WORKS 



Full Scores of the critically revised Editions from 2/- to 4/- each. — Orchestral 

Parts, transcribed for practical use 4 d. each. — Solo Violin Parts 1 s. each. 

— Pianoforte Parts 1 * 6 d. each. — (Those marked f 3 * each.) 

Concertos. 

12 Orch. Parts. 
10 



Overtures (Suites). 

1. C major. 7 Orch. Parts. 

2. B minor. 5 » » 

3. Dmajor 10 > » 

4. Dmajor 12 » » 



5. F major 

6. F major 

7. G major 10 

8. G major 9 

9. B flat major 6 

Concertos for 1 Pianoforte. 



10. Dmin. Pianoforte + and 5 Orch. Pts. 

11. E major > > 5 » > 

12. Dmajor » » 5 » » 

13. A major » > 5 > > 

14. Fminor » > 5 > > 



15. G minor Pianoforte and 5 Orch. Pts. 

16. F major » » 7 » » 

17. Aminor > f > 7 » » 

18. Dmajor > f > 6 > » 



Concertos for 2 Pianofortes. 

19. C minor Pianoforte 1 8t and 2 nd and 5 Orch. Pts. 

20. Cmajor » > » » > 5 » > 

21. Cminor » » > » > 5 > > 

Concertos for 3 Pianofortes. 

22. D minor Pianoforte 1 8t , 2""* and 3«* and 5 Orch. Pts. 

23. Cmajor » »»»»>5> > 

Concertos for 4 Pianofortes. 

28. Aminor Pianoforte 1*S 2**, 3rd an a 4th an d 5 Orch. Pts. 
EfF* All Prices, marked' net. "VB 
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24. 
25. 
26. 
27. 



Concertos for Tiolin. 

A minor Violin Solo and 4 Orch. Pts. 

Emajor > > » 4 > » 

D minor > > l 8 * and 2 nd » 4 » » 

Symphony Movements in D major. Violin Solo and 10 Orch. Pts. 



CHAMBER MUSIC WORKS 



Edition for 

For Violin Solo. 

Singly, each 1/ — *. 

1. Sonata in G minor 

2. Sonata in B minor 

3. Sonata in A minor 

4. Sonata in D minor 

5. Sonata in Cmajor 

6. Sonata in Emajor 

For Pianoforte and Violin. 

Singly, each 1 s. 4 d . 

7. Suite in A major 

8. Sonata in B minor 

9. Sonata in A major 

10. Sonata in Emajor 

11. Sonata in C minor 

12. Sonata in F minor 

13. Sonata in Gmajor 

14. Sonata in E minor 

15. Fugue in D minor 



general use. 

For Pianoforte and Flnte. 



Singly, 


each 1 8. 4 d. 


16. Sonata in B minor 

17. » » E flat major 

18. > » Amajor 

19. > » Cmajor 

20. > » E minor 

21. » » Emajor 



For Violoncello Solo. 

Singly, each 1/— s. 

22. Suite in Gmajor 

23. > » D minor 

24. > » Cmajor 
» E flat major 



25. 
26. 
27. 



C minor 
D major 



For Pianoforte and Viola da gamba or Violoncello. T<* 

28. Sonata in Gmajor 1/4 

29. » > Dmajor 1/4 

30. > > Gminor 1/4 

For Pianoforte, and two other Instruments. 

31. Sonata in Cmajor for 2 Violins and Pianoforte 3/4 

32. Sonata in Gmajor for Flute, Violin and Pianoforte 2/2 

33. Sonata from »Musikalisches Opferc for Flute, Violin and Pianoforte. . 4/ 4 

COMPLETE ORGAN WORKS 

Revised and carefully annotated Edition. 9 vols each 3 s. 



Volume I. 

1. Prelude and Fugue in Cmajor 

2. . > » > > Cminor 

3. » » » » Cmajor 

4. > > » » Aminor 

5. » » » > E minor 

6. » » » » Bminor 

7. > > » * A major 

8. > » > » Gmajor 



Volume II. 

9. Prelude and Fugue in Eflat 

10. > » > » Dmajor 

11. > » » > D minor 

12. Prelude and Fugue in F minor 

13. > > > > Gminor 

14. Fantasia and Fugue in Gminor 

15. > > » > Cminor 

16. > > > > Aminor 



All Prices, marked net. 
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Volume in. 

17. Toccata and Fugue in F major 

18. » » » » E major 

19. > » » » D minor 

20. » » » » G major 

21. > > » » D minor 

22. Prelude and Fugue in G major 

23. » » » » E minor 

24. » > » > A minor. 



26 

27 



28, 



Volume IT. 

25. Prelude and Fugue* in G major 
Prelude and Fugue in C minor 
Eight short Preludes and Fugues in 
C major, D minor, E minor, Fmajor, 
G major, G minor, A minor and 
B flat major 
Prelude in C major 

29. Prelude in G major 

30. Prelude in A minor 

31. Fugue in C minor 

32. Fugue in C minor 

33. Fugue in G major 

34. Fugue in G major 

35. Fugue in G minor 

36. Fugue in B minor 

37. Ganzona in D minor 

38. Allabreve in D major 

Yolume V. 

39. Fantasia in C major 

40. » » C minor 

41. > » G major 

42. » » G major 

43. > » B minor 

44. Pastorale in Fmajor 



45. Trio in D minor 

46. Concerto in G major 

47. Concerto in A minor 

48. Concerto in C major 

49. Concerto movement 
in C major 



After 
A. Vivaldi. 



Yolume VI. 

50. Passacaglia in C minor 

51. Sonata I. in E flat major 

52. > 11. in C minor 

53. » 111. in D minor 

54. » IV. in E minor 

55. » V. in C major 

56. > VI. in G major 

Volume VIL 

57. "Orgelbuchlein w , 46 short Preludes 
to Chorales. 

58. Variations on Chorale: "Christ der 
du bist der helle Tag". 

59. Variations on Chorale: "0 Gott, du 
frommer Gott". 

60. Variations on Chorale: "Sei g-e- 
grtisset Jesu gfitig!" 

61. Variations in Canon Form on : "Vom 
Himmel hoch da komm ich her". 

Volume VIII. 

62 — 112. Chorale Preludes on melody- 
texts by A — J. 

Volume IX. 

113 — 154. Chorale Preludes on me- 
lody-texts by K— W. 



Vol. 



I. 

II. 
III. 
IV. 

V. 

VI. 

VII. 



PIANOFORTE (i, e.: "Klavier") WORKS 

Revised and edited by Carl Reinecke. *et 

' 8. d. 

Preludes, Inventions, Cappriccio, French Suites 2/6 

Six English Suites 2/6 

Klavier-Uebung, vol. I. Six Partitas 2/6 

Klavier-Uebung, vol. II. Italian Concerto. The "Partita" or 
French Overture, 4 Duets, Aria with 30 Variations ("Goldberger 

Variations") 2/6 

The well tempered Clavichord, (48 Preludes) vol. 1 2/ — 

The well tempered Clavichord, (48 Preludes) vol. II 2/— 

3 Toccatas, Fugue in A minor, Fantasia and Fugue in A minor, 
2 Fantasias, Prelude and Fugue in Eflat, 2 Preludes and Fu- 

ghettas, 2 Fugues in C, 3 Fugues in C minor, E minor, D minor 2/ — 



All Prices, marked net. 
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net. 
s. d* 
Vol. VIII. Suites in A minor and in Eflat, Overture (Suite) in F, Sonata 
in D, Fantasia and Fugue in D, Toccatas in £ minor and G, 
Toccata and Fugue, Prelude and Fugue in Eflat, A minor, 
Aminor, Prelude and Fughetta in F, G; 6 Preludes, Prelude 

in C, Prelude (Fantasia) in Aminor, Aria variata in Aminor.. 2/ 6 

> IX and X. Original Pieces and Arrangements each 2/ — 

» XI and XII. 15 Concertos after the Concertos of B. Marcello, Tele- 

mann, Vivaldi & c each 2/ — 

The „Well tempered Clavichord''. Analytical Edition by Carl Beinecke. 

Folio. 2 volumes each 3/ — 

The same, edited by Bob. Franz and Otto Dressel. Folio. 2 vol., each 3/— 



Subscription Edition 
JOH. SEB. BACH'S WORKS 



Complete Edition of the Choral Works in Vocal Scores. 

Church Cantatas. 20 volumes each 15/ — 

Secular Cantatas. Volume I 15/ — 

Volume II 10/6 

Motets. 1 volume 12/— 

Oratorios. 1 volume 4/6 

Masses, and part-settings of the mass. Volume I 3/ — 

Volume II . . 10/— 

Passion Music. 3 volumes t . . . . each 3/ — 

Songs and Arias. 1 volume 4/ — 

Chorales (Vocal). 1 volume 6/ — 

Subscription Price for the above complete Series of Joh. Seb. Bach's Choral 

Works in 31 volumes, 8°. 

Paper covers £ 12.10.0 net. — Bound in cloth £ 14.16.6 net. 



JOH. SEB. BACH'S WORKS 

Edition of the German Bach Society (Bach-Gesellschaft). 

Price to Subscribers for the complete Edition £ 34.10.—, (15 shillings per A 
issue.) Price for a single annual issue, 30 shillings. Covers for binding 2/ — #. 



Annual 
each. 



Yearly 
Issue: 

1 Church Cantatas No. 1—10. 

2 Church Cantatas No. 11—20. 

3 Pianoforte Works. Vol. I. 

4 St. Matthew's Passion. 

5 Parti. Church Cantatas No. 21— 30. 
Part II. Christmas Oratorio. 

6 Mass in B minor. 

7 Church Cantatas No. 31—40. 

8 4 



Yearly 
issue : 

9 Chamber Music. Vol. I. 

10 Church Cantatas No. 41— 50. 

1 1 Part I. Magnificat. 4 Sanctus. Partll. 
Vocal Chamber Music. Vol. I. 

12 Part I. St. John's Passion. Part II. 
Church Cantatas No. 51—60. 

13 Part I. Wedding Cantatas. Part II. 
Pianoforte Works. Vol.11. Part III. 
Funeral Ode. 



All Prices, marked net. 
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Yearly 
issue: 
14 Pianoforte Worka. Vol. III. 

Organ Works. Vol. I. 

Church Cantatas No. 61—70. 

Chamber Music. Vol. II. 

Church Cantatas No. 71—80. 

Chamber Music. Vol. III. 

Part I. Church Cantatas No. 81—90. 

Partll. VocalChamberMusic.Vol.il. 

Part I. Chamber Music. Vol. IV. 

Part II. Chamber Music. Vol. V. 

Part III. Easter Oratorio. 

Church Cantatas No. 91—100. 

Church Cantatas No. 101—110. 

24 Church Cantatas No. 111—120. 

25 Parti. The Art of Fugue. Part II. 
"Orgelbuchlein", 6 Chorales. 18 
Chorales. 

Church Cantatas No. 121—130. 
Part I. Chamber Music. Vol. VI. 
Part II. Thematic Catalogue of the 
Church Cantatas No. 1—120. 
Church Cantatas No. 131—140. 
Vocal chamber Music. Vol. III. 
Church Cantatas No. 141—150. 



15 
16 
17 
18 
19 
20 

21 



22 
23 



26 
27 



28 
29 
30 



Yearly 
issue : 

31 Part I. Orchestral Works. 
Part II. "Musikalisches Opfer". 
Part III. Chamber Music. Vol. VII 
Church Cantatas No. 151—160. 
Church Cantatas No. 161—170. 

34 Vocal Chamber Music. Vol. IV. 

35 Church Cantatas No. 171—180. 

36 Pianoforte Works. Vol. IV. 
Church Cantatas No. 181—190. 
Organ Works. Vol. III. 

39 Motets, Chorales and Songs. 

40 Organ Works. Vol. IV. 

41 Church Music. Supplementary Vol. 

42 Pianoforte Works. Vol. V. 

43 Parti. Chamber Music. Vol. VIE 
Part II. Pieces contained in the 
"Notenbucher" of Anna Magdalena 
Bach. 

44 Joh. Seb. Bach's handwriting, in 
facsimile and chronological order. 
Part I. English and French Suites 
(new corrected edition). Part II. 
St. Luke's Passion. 

46 History of the German Bach So- 
•"• cietjr. Thematic and alphabetical 
Indices. 



32 
33 



37 

38 



45 



Seifner's Bust of Joh. Seb. Bach. 

Plaster Cast of the bust modelled over the skull of the great composer. 

Height: 28 inches. Price Five Guineas, net. 
Photographic Reproduction of the above. 
Cabinet size 1/6. Imperial size 3/ — . 



All Prices, marked net. 
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SUPPLEMENT 



ARRANGEMENTS 

and 

ORIGINAL COMPOSITIONS. 



Pianoforte-Solo net. 

s. d. 

id agio from the Toccata in C for Organ [Blumner) in A minor . . . . — / 4 

kria in D — / 4 

tria Variata in A minor 1/ — 

iria with 30 Variations (Goldberg Variations) . .... .. 2/ — 

Iria with 30 Variations (Goldberg Variations) (Klindworth). (Pop. Ed. No. 1869) 3/ — 

iourree in B minor from the 2nd Violin Sonata. (Tours) 1/ — 

iourrle in G from the 4** Violoncello Sonata. (Tours) 1/— 

Dhaconne in D minor from the 4** Violin Sonata. (Schubert) 1/ — 

rhe same (arranged by Busoni) 1/ — 

Choral Preludes for the organ (Busoni) 3/ — 

1 Choral Preludes. (Fr. Spiro) 1/— 

rhe well-tempered Clavichord (Franz and Dresel), 2 vols each 3/ — 

rhe well-tempered Clavichord (Carl Reinecke), 2 vols each 3/— 

The same (Pop. Ed. No. 6, 7.) each 2/— 

Chromatic Fantasia and Fugue in D minor (Reinecke) 1/ — 

Pianoforte Concerto in D minor (Naumann) 3/ — 

The same (Reinecke) 3/ — 

The same (Busoni) 3/ — 

Pianoforte Concerto in E (Naumann) 1/6 

Pianoforte Concerto in D (Naumann) 1/6 

Pianoforte Concerto in A (Naumann) . . 1/6 

Pianoforte Concerto in F minor (Naumann) 1/6 

Pianoforte Concerto in G minor (Naumann) 1/6 

Caprice. Suite in E minor (Toccata, Fugue, Allemande, Courante, Air, 

Sarabande, Gavotte, Gigue). (Ecole de Piano, edited by Aug. Dupont) 2/ — 

Capriccio in B flat (Reinecke) 1/— 

Concerto for Pianoforte and 2 Flutes in F (Naumann) 1/6 

Concerto for Pianoforte, Flute and Violin in A minor (Naumann) . . . . 3/ — 

Concerto for Pianoforte, Flute and Violin in D [Naumann) . 3/— 

Italian Concerto in F 1/6 

4 Duets (Reinecke) 1/ — 

Echo in B minor — / 4 

Fantasia in C minor — / 4 

2 Fantasias in C minor (Reinecke) 1/ — 

Fantasia and Fugue in D (Reinecke) 1/— 

Fantasia and Fugue in A minor (Reinecke) 1 / — 

Fugue in A minor (Reinecke) J / — 

Fugue in G minor (Stark) 1/— 

Fugue in G minor — / 4 

2 Fugues in C (Reinecke) 1/ — 

3 Fugues in C minor, E minor, D minor (Reinecke) 1/ — 

S0T* All Prices, marked net. *W& 
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ne 
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Gavotte & Passepled from Suite in B minor, Bourse, A minor, Gavotte, 
G minor, Gigpie, G minor. — Gavotte, D minor, from English Suites 

(Ecole de Piano, edited by Aug. Dupont) 2/- 

Gavotte and Musette from the 3** English Suite — / 

Gavotte from the Orchestral Suite in I) — / 

Gavotte in D minor — / 

Gavotte in G minor — / 

Gavotte in E from the 6th Violin Sonata. [Tours) 1/- 

Gigue in B flat — / 

2 parts Inventions (Reinecke) 1 - 

3 parts Inventions [Reinecke) 1/- 

2 parts Inventions Instructive Edition by Busoni. (English Text) 3/- 

3 parts Inventions Instructive Edition by Busoni. (English Text) . . . 3/- 
2 & 3 Part Inventions (Ecole de Piano, edited by Aug. Dupont) ... . . 2/- 

Music for a musical Clock (Kluqhardt) 3/- 

Organ Toccatas in Cmaj or & t) minor (Busoni) each 3/- 

Overture to the Cantata No. 29 Arranged for Concert Performance by BUmtner 1/- 
Overtures (Suites) No. t in C major. No. 2 in B minor. No. 3 in D major 

(Martucci) each 3/- 

6 Partitas (Reinecke) (Pop. Ed. No. 4) 2/ 

The same, singly: 



4 r in D \j- 

5. in G 1/- 

6. in E minor 1/- 



1. in Bb 1/— 

2. in C minor 1/ — 

3. in A minor 1/ — 

Partita, or French Overture (Reinecke) 1,- 

4 Pieces (Bourse, Gavotte — BourrSe, Sarabande) arranged by Tours . . 2 - 

Praeambulum in G from Partita No. 5 — / 

Short Preludes (Reinecke) (Pop. Ed. 1442) 1/ \ 

6 short preludes (Reinecke) 1/- 

12 Preludes for Beginners (Ecole de Piano, edited by Aug. Dupont) . . . 2/- 

12 Short Preludes (Reinecke) 1 - 

Prelude and Fugue on the name BACH in Bflat I/- 1 

Prelude in C and Prelude — Fantasia in A minor (Reinecke) 1/- 

Prelude and Fugue in E flat (Reinecke) 1/ J 

Prelude and Fugue for Organ in G. (Fr. Filiasi) 2P 

in A 2 - 

2 Preludes and Fughettes in F and in G (Reinecke) 1/- 

2 Preludes and Fughettes in D minor and E minor (Reinecke) 1/- 

3 Preludes and Fugues in Eflat, A minor, A minor (Reinecke) 1/- 

Preludes and Fugues (Reinecke) (Pop. Ed. 1443) 2/ 1 

Prelude and Fugue for the Organ in D (Busoni) 2/- 

Prelude and Fugue for the Organ in D minor (Blumner) 1/- 

Prelude and Fugue for the Organ in G minor (Blumner) 1/- 

Rondo in C minor — / 

St. Matthew's Passion, Pianoforte Score (Bagge) (Pop. Ed. No. 12) .. .. 1/ 

Sarabande in D from the 6*** Violoncello Sonata (Tours) 1/- 

Scherzo in A minor —/I 

Slciiiano in C minor from the 4^ Violin Sonata — / 

Sonata in D (Reinecke) 1^| 

6 French Suites with supplement (Original-Text) 2- 

6 English Suites (Original-Text) . . 3/- 

6 French Suites (Reinecke) 2/- 

The same, singly: 



No. 1. in A 1/— 

No. 2. in A minor 1/ — 

No. 3. in G minor. .. .. 1/ — 



No. 4. in F l/i 

No. 5. in E minor Ih 

No. 6. in D minor l/i 



All Prices, marked net. 
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net. 
s. d. 

lie same (Pop. Ed. No. 3) 2/6 

uite in C minor (Mob. Franz) 3/ — 

"he same, English Edition 3/— 

uites in A minor, in Eflat and in F (Reinecke) 1/ — 

occata in E minor, Toccata and Fugue in G minor, Toccata in 6 (Reinecke) 1/ — 

Toccatas in G minor, D minor and Ftf minor (Reinecke) 2/ — 

occata and Fngue in D minor (Tausig) (Pop. Ed. No. 1873) 1/— 

occata for the Organ in F (R&ntgen) 2/— 

TonstUcke. New Edition (Busoni). (Pop. Ed. No. 1916) 4/— 

lb urn. Edited and selected by Reinecke (Pop. Ed. 1) . . 1/6 

Ibum. New Series (Pop. Ed. 764) 1/6 

olfaction of 30 Favourite Pieces (Kifhler). (Pod. Ed. 465) 2/— 

ianoforte Works. (Carl Reinecke.) Popular Edition. 12 volumes. 

Vol. I. 12 short Preludes. — 2 part and 3 part Inventions. — 

6 French Suites. — Caprices (Pop. Ed. No. 2) 2/6 

Vol. n. 6 English Suites (Pop. Ed. No. 3) 2/6 

Vol. HI. 6 Partitas (Pop. Ed. No. 4) 2/6 

Vol. IV. Italian Concerto. — French Overture. — 4 Duets. — 30 

Variations (Pop. Ed. No. 5) 2/6 

Vol. V and VL The well-tempered Clavichord, 2 vols. (Pop. Ed. 

No. 6 and 7) each 2/— 

Vol. VII. 4 Fantasias. — 11 Fugues. — 3 Preludes. — 3 Toccatas 

(Pop. Ed. No. 8) 2/— 

Vol. VHI. 22 miscellaneous Pieces (Pop. Ed. No. 1484) 2/6 

Vol. IX and X. Original Pieces and Arrangements (Pop. Ed. No. 1 854/55) 

each 2/— 
Vol. XI and XII 16 Concertos ofter the Concertos of B. Marcello, 

Telemann, Vivaldi &c. (Pop. Ed. No. 1922/23) .. . each 2/— 

Pianoforte Duets 

lourree in B minor, from the 2*d Violin Sonata (Tours) 1/ — 

lourree in G major, from the 4* h Violoncello Sonata (Tours) 1/ — 

rhaconne in D minor, from the 4th Violin Sonata (Reinecke) 3/ — 

Irandenburg-Concertos (E. Naumann). No. 1 in F. — No. 2 in F. — No. 3 

in G. — No. 4 in G each 3/— 

•* Concerto for Piano and Strings in D minor (Ruhr) 2/ — 

lavotte in E major, from the 6*k Violin Sonata (Tours) 1/ — 

nstrumental Movement from the Cantata >Uns ist ein Kind geboren* in 

A minor (Waldersee) * 1/ — 

lass In B minor, Arrangements by S. Jadassohn. 

No. 1. Christe eleison, Amaj 1/ — 

No. 2. 1 st Kyrie in B minor 1/ — 

No. 3. 2nd Kyrie in D major 1/— 

Ion sa Che Sia dofore in B minor ( Waldersee) — / 8 

tarabande in D major, from the 6** Violoncello Sonata (Tours) 1/ — 

(elected Pieces by A. Krause (Jugendbibliothek, Book V) 3/ — 

Shepherds Symphony in G, from the Christmas Oratorio (Naumann) . . . 1/ — 
lix Concertos for Piano and Orchestra ( Waldersee)^ No. 1 in E, No. 2 in A, 

No. 3 in D, No. 4 in F minor, No. 5 in G minor, No. 6 in D minor, each 2/ — 

Dhe same, complete in 1 volume (Pop. Ed. No. 522) 5/ — 

Two Pianoforte, 4 Hands 

toncerto for 2 Violas, 2 Gambas, Violoncello, Violin and Cembalo, in 

B flat (Krug) 3/— 

Concerto for Trumpet, Flute, Oboe and Violin, with accpt, in F major ( Krug) 3/— 

8^* All Prices, marked net *V8 
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Concerto for Piano with accpt of 2 Violins, Viola and Continuo, in 

E major [Krug) I 

Concerto in I) minor 4 /4 (Reinecke-Maas) 3,- 

Concerte No. 2, in C major (Krause) 3/- 

Concerto No. 3, 3 , r, in D minor ( Krause) 3/- 

Double Concerto for 2 Pianos with accpt of 2 Violins, Viola and Bass, 

in C minor {Krug) 3-1 

Triple Concerto No. 1, for Violin and 2 Flutes, with accpt, in Gmajor(J5frt*<7) 3/- 
Trlple Concerto No. 2, for Piano, Violin and Flute, with accpt, in D major 

(Krug) 3-1 

Triple Concerto No. 3, for 3 Pianos, with accpt, in D minor (Krug) . . 3/-I 

Triple Concerto No. 4, for 3 Pianos, with accpt, in C major (Krug) . . 3 - 

The same, complete in 2 vols. (Pop. Ed. 568/9), each Pianoforte Part . . 7/6 

Two Pianoforte, 8 Hands 

Suite No. 3, in D major (Bader) 4j- 

Tiolin Solo 

Concerto in A minor, Solo Part 1/- 

Concerto in E major, Solo Part 1/-| 

Concerto in D minor, Solo Part . 1/— 

Six Sonatas, edited by Hermann (Pop. Ed. 1376) 1/6 

6 Suites. After the Suites for Violoncello as preparatory Studies to the 

great Violin-Sonates by Ferd. David 2 - 

Symphonic Movement in D major, Solo Part lj — 

Pianoforte and Tiolin 

Adagio in B minor from the Easter Oratorio (Waldersee) 1/4 

Adagio in G minor from the D minor Concerto (Spiro) 1/4 

Andante from the A minor Violin Concerto (Saran) 1/4 

Aria and Gavotte from the Orchestral Suite in D major (Bitter) 1/4 

Bourree No. 1 and 2, Badinerie and Gigue from the Suite in D major 1/4 

Beurree with Double in B minor, from the 2nd Sonata (Schumann) 1/4 

Cnaconne in D minor (Mendelssohn) 1/4 

Chaconne in D minor (Schumann) (Pop. Ed. 1335) . . . . \j— 

Concerto in G major (Spiro) 2/6 

Concertos in A minor, E major and D major (Saran) each 2/ 6 

Gavotte in D minor (Bitter) 1/4 

Larghetto from the Concerto in A (Spiro) 1/4 

Lied mit Zwischenspiel und Aria (Wehrle) 1/4 

Prelude in E minor from the well-tempered Clavichord (Hermann) . . 1/4 

Saraband e in A major, from a Suite for Pianoforte (Naumann) 1/4 

Sarabande and Bourr6e from the 2nd English Suite (Naumann) . . 1/4 

Sarabande and Gavotte from the 3'd English Suite (Naumann) 1/4 

Six Sonatas, edited by Hermann (Pop. Ed. 483) 5/- 

The same, singly each 1/ 4 

Six Sonatas for the Pedal Piano, edited by David (Pop. Ed. No. 474) , . 5/— 

The same, singly each 1/ 4 

Six Violin Solo Sonatas, arranged with Piano accpt by Rob. Schumann 

(Pop. Ed. No. 9) 4/6 

The same, singly each 1/ 4 

Sonata in E minor (David, Hohe Schule No. 9) . . . 2/8 

Sonata in C minor (David, Hohe Schule No. 10) 2/8 

B^* All Prices, marked net. <^Q 
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For Violin and Tiola net. 

s. d. 

Duets after the Pianoforte Duets (Ferd. David) . . . . . . 2/ — 

Duets after the 2 parts Inventions (Ferd. David) . . 2/ — 

For Yiolin and Organ 

Adagio in B minor, from the E minor Sonata {Becker) 1/4 

For Viola and Pianoforte 

Sonata in E minor, transcribed for the Viola by F. Hermann 2/ g 

Sonata in G minor, transcribed for the Viola by F. Hermann 2/8 

3 Sonatas, transcribed for the Viola by E. Neumann. No. 1 in G. No. 2 
in D. N . 3 in G minor. 

Violoncello-Solo 

Six Sonatas {Dotzauer) ,. .. 2/— 

Pianoforte and Violoncello 

Adagio in E major — /10 

Adagio in Eminor — /10 

Agnus Dei from the B minor Mass [Both] — /10 

Erbarme dich, mein Gott from "St. Matthew's" Passion {Roth) — /10 

Four Pieces in form of a Suite {Liliencron) 1/4 

Lied mit Zwischenspiel und Aria in F major — /10 

Mein glSubiges Herze from the "Pentecost" Cantata {Both) — /10 

Sarabande in C minor and Courante in G major {Liliencron) — /10 

Barabande from a Pianoforte Suite in D minor — /10 

Schlafe mein Llebster from the "Christmas" Oratorio {Both) — /10 

Sonatas in G major, D major and G minor each 1/ 4 

jMHIIst du dein Herz mir schenken in F major (Sulzer) — /10 

I 
i 

i For Flute and Pianoforte 

Sonatas in B minor; Eflat; A; C; Eminor; E; each 1/ 4 

i For 2 Violins and Viola 

Trios edited by F. David (C. M. B. 701/702) 2/— 

Chamber Music 

[Concerto in D minor for 2 Violins and Pianoforte (Spiro) (C. M. B. 1351/3) 5/— 

Sarabande in B minor for 2 Violins and Pianoforte (Moffat) (C. M. B. 1354) 1/ 8 
Sarabandes (2) from the Pianoforte Suites in G minor and Amajor, arranged 

for Violin, Violoncello, Harp (ad lib), Harmonium (or Organ) by Alb. Becker 

1 (C. M. B. 1025) 2/6 

[Sonata from "The Musical Sacrifice" in C minor, for Pianoforte, Flute and 

Violin (Franz) 4/4 

Sonata in G major, for Flute, Violin and Pianoforte (David) 2/2 

Sonata in C major, for 2 Violins and Pianoforte (David) 3/4 

U^* All prices, marked net. *W& 
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6 Trios for Pianoforte, Violin and Viola. Transposed from the Organ »•*• 
Sonatas by B. Todt. *' d ' 

Book I. So. 1 in E. — No. 2 in C minor. Piano Part (Score) 3/— 

and 2 Parts each 1/— 

Book II. No. 3 in D minor. — No. 4 in E minor. Piano Part (Score) 3/ — 

and 2 Parts each 1/— 

Book III. No. 5 in C. — No. 6 in G. Piano Part (Score) 3/— and 

2 Parts 1/- 

For Organ 

Chorals, 371 Pour-Part Chorals. (Pop. Ed. No. 10) 3/— 

Chorals, 69 Choral Tunes with thorough Bass {Becker) (Pop. Ed. 730) . . 1/— 
Preludes, 15 grand Preludes. (Pop. Ed. 1237) 2/— 

Selected Organ Works 

for Catholic Services (/. Eenner). 

Vol. I. (Pop. Ed. 2044) 2/- 

Vol. II. (Pop. Ed. 2045) 3/- 



Mnsic for Strings only 

,.. o .„ tfehrle) Score 1/—. 5 Parts 

Aria in D from the Overture (Suite) in D. 4 Parts . each — / 4 



Aria in E (arranged by Wehrle) Score 1/—. 5_Parts . each — / 4 



Vocal-Music 

Wir ellen mit schwachen, doch emsigen Schrltten. Duet from the Cantata 

No. 78 (S. Ocha). Vocal Score 1/— 

Christmas Music from the Christmas Oratorio for Harmonium, Pianoforte 
and Chorus (2 Violins and 2 Horns, ad lib. (German, English and 
French.) (V. A. No. 1788) 3/- 

„Wenn ich einmai soil scheiden." Choral from the St. Matthew Passion. 

4 Vocal Parts each — / 2 




All prices, marked net. "^N| 
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